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The article focuses on the book “Polite Lies” by a contemporary Japanese American author
Kyoko Mori where she explores the essential problems of Japanese/American social and cultural
milieu, formulating a radical verdict on the Japanese language and culture as Polite Lies. Besides
being a literary genre, Mori’s book introduces a new vision in a long-standing “politeness dis-
course” by a wide range of social science researchers, anthropologists, pragmalinguists, sociolin-
guists. She definitely knows a lot more about this issue, suggesting underlying assumption.

Being a transnational bicultural writer, she does not feel marginalized in America neither by
ethnos nor by gender, and what is important — she feels utter alienation in Japan, the country of
her childhood. In this book, Kyoko Mori considers a variety of subjects: the role of ethnicity, gen-
der and feminism, personal relationship with the inherited culture and her right for personal free-
dom in choosing culture and language. She creates the image of “home” as an emotional and
spiritual space rather than an ethnical location, emphasizing the primacy of personal identity over
gender and ethnicity.

Kyoko Mori, unlike most Asian American writers, avoids stereotypical images of Japan, as
well as a stereotypical literary motif of survival and assimilation in America. Neither is she
trapped by a leading theme of Asian American canon — a dramatic search for identity in a new
world. Her writings manifest that she has no dilemma provoked by the conflict with the older ge-
neration of immigrants. In “Polite Lies” she analyzes those aspects of Japanese culture which
restrain her freedom, which caused her to reject her own roots, and which, in fact, are responsi-
ble for her mother’s suicide that became a form of tragic escape. Realizing all these, she chooses
the only possible way — to resist by speaking and writing in English, by uncompromising analy-
sis of the hidden ethnic phenomenon of Japaneseness that could never be justified by codified
ethic norms.

Kyoko Mori chooses English as the language of her “voice”. In her memoir, she explains that
her mother tongue does not give her freedom of self-expression and diminishes her as a woman
and as a human being. Expanding on this problem, Kyoko Mori creates a central image of “polite
lies” which embodies general metalinguacultural, sociocultural, psychological observations, as
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well as delineates the author’s personal drama. She refers to the “polite lies” as to an inherent lin-
guistic and cultural feature of Japanese culture, outlining the inner space — finding evidence in the
personal drama of her mother’s life. The book incorporates genre signifiers which are relevant to
analytical and personal essays as well as to story genre that unveil the deep cultural roots of “po-
lite lies” and Japanese women’s social, psychological and linguistic vulnerability. Kyoko Mori’s
book is a synthetic genre in which the artist’s imagination vibrates with facts and analytical obser-
vations that create the images of Japan’s past and present filled with impressions, thoughts side by
side with lyricism and artistic psychologism and, besides, what is obvious — reveals her resistance,
radical decision to escape and never to return to Japan.

Keywords: Kyoko Mori, Asian American literature, Japanese American literature, Japanese
culture, Japanese language, multiculturalism, language as resistance

“BBIYJIMBA BPEXHA” KbOKO MOPI: MOBA SIK OIIIP
T. C. Binanina, B. 1. Jlinina

VuikanpHU peHomeH TBopuocTi Khoko Mopi, aMeprKaHChKOI MMCHbMEHHUIII STIOH-
CHKOT'O ITOXOJ’KCHHS, 3aJIMIIIAETHCS, Ha JKallb, HEJOCIIKCHUM SK Ha OaThKIBIIMHI MHCh-
MEHHHUIII, TaK 1 32 KOpAOHOM. JIOCHIAHUKY NPUCBAYYIOTh 1i CTATTI JIMIIE 3arajJbHOr0 abo
oiorpadiunoro abpucy (I. I'yamyancaortip [Gudmundsdottir 2003], J1. Ic6ictep [Isbi-
ster 2008], P. Hoitturanrep [Neustadter 2008], K. Barana6e [J£3iZ 2006; 2009], K. Toky-
mara [f#7K 2000], M. Yeyi [Usui 2002], M. Tiga [8i H 2001], K. H. Honzaxi [ 717 1991;
1997; 2007], K. Minzycasa' [Mizusawa 2000]).

V cBOiX TBOpax, sIKi HalIMCaH1 aHIIIHCHKOI MOBOO, Kboko Mopi 3aBX/1 3BepTA€THCS
JI0 HAIIOHAJILHOT (SIMOHCHKOT) TEMATHKH Ta OOCTOIOE SIK MUCTKHWHS HaJICTHIUHICTh CBOET
TBOPYOCTI.

Busnauennst sxanpy kHuru Kvoko Mopi “BBiunuBa OpexHs: >KUTTS JKIHKH Ha MeXi
nBox kyneTyp” (“Polite Lies: On Being a Woman Caught Between Cultures”, 1997), sika
MTOMITHO BIJIPI3HSAETHCS BiJI MOTIEPEIHBOT KHUTH MeMyapiB “Bopa it mapenns” (“Dream of
Water”), BUSABISIETHCSI HE MEHII CKJIAIHUM, HK pemTH ii TBopiB [binsanina, Jlimina 2019a;
2019b]. ITucbmMeHHUL BIJUYTHO TpaHC(HOPMY€E MEMYApHY MATPHILIO KaHPY, HAAUISIOUU
CBOIO TIPO3Yy SKOCTSIMH aHTITHYHOTO HAPHUCY Ta IHTUMHO-TICUXOJIOTIYHOTO iMariHaTHB-
HOTO ece (3a sxaHpoBuM BuzHaueHHsAM B. I. bepeskinoi (Jliminoi) [bepe3kuna (JIununa)
1993, 70]. T'onoBHa Xy[10’KHS 11€9 KHUTH — 300pakeHHs ApaMu 0COOUCTICHOTO BIIKPUTTS
TOTO, III0 MOBA ii AUTUHCTBA — IIe JIUIIe “BBiwIMBa OpexHs. ToMy BOoHa it 00Mpae aHITiH-
CBKY, Uy>KOpiJHE /Ul Hel MOBHE Cepe/IOBHILE, TA YCIIIIHO ONTAHOBY€E HOBI KaHPH.

Kuura Keoko Mopi “BBiunuBa OpexHs” NponoHye HOBE OayeHHs MpoOIeMu B JIUC-
Kypci “BBIWJIMBOCTI”, SIKMI JaBHO TPHUBAE CEPEJl JIIHTBOKYJIBTYPOJIOTIB, aHTPOIIOJIOTIB
Ta comionoriB [Brown, Levinson 1987; Nwoye 1992; Scollon R., Scollon S. W. 1995].
[e# TBip MUCLMEHHUIII — CBiTYCHHS TOTO, 1110 BOHA Habararo OuIbil 00i3HAHA B IIBOMY
MUTaHHI.

ABTOpKa-TepoiHs i aBTOpKa-0MNOBiJjauKa B OJHIH 0c001 He JIHIIIe 3raaye, a i Harpyxe-
HO aHaJII3y€ MPUYMHH TIMOOKOTO HEMPUIHSATTA SIIMOHCHKOCTI, KOPIHHS SIKOTO HE TUIBKH Y
TpaBMi JUTHHCTBA, a i Y IOPOCIIOMY PO3YMiHHI )KIHOYO1 Ta 3araJbHOJIIOACHKOT HECBOOO-
JI1 SIOHCBKOTO CYCHUIBCTBA. 3a 11 “BOporke” CTaBieHHA 10 SMOHIi MUCbMEHHHIO Mij-
Janu pisKii KpuTHIL Ha ii mepruiii 6arekismmHi [J£32 2006; 2009; 1&7k 2000].

VY TBOpI “BBiunuBa Opexus” Kboko Mopi 3MOTIIa BiITBOPUTH CUHTE3 XyIOKHBOI MTPO-
3M 1 €CTETUYHO OPTaHI30BaHUX aHAJITUYHHUX CIIOCTEpPEKEeHb. BaxmBa 0coOMMBICTS i€l
KHUTH 1o SIMOHII0 NoJsrae 1 B TOMY, 1O B Hill HEMae 1 ciAy BiJ “3aXiJHOLEHTPUYHOTO”
a00 “CXOMOIEHTPUYHOTO” PO3YMIHHS Ta CHPHUHATTS CXiTHOI KyJbTYPH, IIPO IO 3acCTe-
pexye y cBOiil pe3oHaHCHi kHu31 €. Cain, 3BepTarounch 10 aHTITIHCHKOTO MMCbMEHHUKA
XX ct. E. ®opcrepa, unit poman “Ilnax go [uaii” (“A Passage to India”, 1924) [Forster
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1965] OyB olliHEHUI KPUTHKOIO SK CTEpEOTHNHO opieHTamicTchbkuil. E. Cain y mpami
“Kynprypa Ta imnepianizm” (“Culture and Imperialism”) 3ayBaxye, mo B pomani E. ®op-
CTepa MPOCTEKYETHCS HOTO MPUXUIBHICTE (X049 1HOAI i “petulant and mystified” — “3yx-
Basia Ta omannuBa”) ao [uaii. Ognak, Ha gymMky E. Caina, mepcoHaxi-iHAINII B poMaHi
BHUCTYTAIOTh Jumie GpoHom st ocHoBHOTO HaparuBy: “‘the Hindus <...> are peripheral,
as if they were not amenable to novelistic treatment” [Said 1993]. Ileit poman, 5K 1 iHMIII
pomanu “npo Cxin”, HaB sA3ye€ 3aX1IHOMY YHTA4YEBl “IPaBUIbHUNA ", 3aX1THOLEHTPUUHHIMA
CTEPEOTUITHUI 00pa3, IKUI 11e0JIOTIYHO Ta ecTeTHYHO KoyoHi3ye Cxin (“forces the uni-
nitiated Western reader to accept Orientalist codifications <...>as the true Orient”)
[Said 1979].

[Tpote TBopu Kboko Mopi mo3oasiieHi 300paxkenHss Cxomy Ta SMoHii K KyJIbTypHO-
€CTeTUYHO]I “IPOTUIIEKHOCTI 3axoay”. Y HUX HEMAE 1 CTEPEOTUITHUX Ta POMAaHTU30BaHUX
o0pa3iB Anownii. /g Hel e 06pa3 kpainu ii TpariuHOro MUHYJOTO, SIKHI 3MaJIbOBAaHO HE
TIJIBKU KPi3b NMPU3MY CIIOTAJiB TUTHHCTBA, a # OCMHCIICHO, 3 TUCTAHIII JTOCBixy (iso-
nora-niHrBicTa. JlOCHIIHUKYA 3a3HAYMIIN IO BJIACTHUBICTh aQHAIITUYHOTO IMiIXOTY MHUCH-
MeHHHUII 70 Temu: “Mori’s eye is cold but clear’, mo BiIOMBAETHCS ¥ HA KAHPOBI MpHU-
POJIi BCOTO TEKCTY.

Jlesiki TOCIHITHUKK HA3WMBAIOTh OKPEMi PO3AUTM KHUTH “‘BUTbHUMH ece” (“‘spare es-
says”), pO3yMilouM IXHIO BIIMIHHICTb BiJl (POPMaIbHOTO HapHCy 1 3a 00CsITroM, 1 3a mpHu-
ponoro npo3w’. [HII — 3a3HaYarOTh, IO TBIp SBISE COOOIO “ABaHAIISTH PO3TOPHYTHX
aBrobiorpadiunux 3amanboBok” (“12 plangent, autobiographical sketches”), y sikux mpo-
CTymae 0COOUCTHI TOCBiA 000X KyabTyp?. “36ipKoro ece” Mpo 0COOUCTE KUTTS MUCHMEH-
HUII Ha3uBae nei TBip i gocaigauns ot Icoictep [Isbister 2008, 2].

3amumraeThCsl MIKOMYBAaTH, IO B TAKMX JKAHPOBUX BHU3HAYCHHSAX HETOMIYEHI HOBI
JKaHPOBO-CTUJILOBI MOMEHTH MeMyapHOoi mpo3u Kboko Mopi, koinu B rycToMy MHOTOII
CIIOTA/IIB TIEPEKUTOT Tpareii, 3a0apBICHUX IHTUMHO-JIIPUYHOO 1HTOHAIII€10, BUHUKAIOTh
PO3TOPHYTI Ha JCKiIbKa PO3AUIIB EMOIIIHO HEHTpaIbHI aHATITHYHI CIIOCTEPEKESHHS 3a
SnoHiero, ii MOBOIO, KYJIBTYPOIO, CTABJICHHSM J10 JKIHKH, CIMEMHUMU 3B’ 3KaMH, OOy TO-
BUMH TPAIUIISIMH Ta PUTyaJIaMH, Ki HEPO3PHBHO OB’ s3aHi 3 OCATHEHHSM BIIACHOT J10J11
Ta caMory0cTBa mMarepi.

[TomiTHO 3MIHMIIOCH 1 TpoOIeMHO-TeMaTHuyHe Tojie TBopuocTi K. Mopi, sk mopiBHATH
13 kHuroro “Boma ¥ MapenHs”. SIkmo B mepiniid KHU31 MeMyapiB XpOHOTOIT Tam’sTi
OB’ SI3aHO 3 Tpareai€lo, sIKy aBTOpKa 3HOBY IEPEKHUBAE Ta OCMHUCIIOE, TO B I[bOMY TBOpI
BUABIICHO “NOTIIAN 300Ky” 1 Ha Tparenito 0COOMCTOro KMTTA, 1 Ha KpaiHy AMTHHCTBA
(“the landscape of my childhood) [Mori 1996, /4]. Ane i TyT npoOJIeMHO-TeMaTHIHE
nosnie kauru K. Mopi Hepo3puBHO MOB’si3aHe 3 IParHeHHSIM MPOHUKHYTH B MOTHBH BYMH-
Ky Marepi, CIiBBIIHOCUTHh OCOOUCTY Tpareito 31 CBITOM CYCHUIbHUX SIBUILL: MaTpiapXajib-
HUHN YCTpii TpaaMIifHOT STOHCHKOI CiM’1, CycIijbHI 3000B’s13aHHS “Oepertu oommyus’
Ta YiTKI iepapxiuHi i TeHIepHI MeXi B MOBI, sIKa BUPIIIYE, HA T IO, MaiiXke BCe.

[muboko ocoOuCTICHE OCMUCIIEHHS Tpareaii MUHYJIOTO SIK TOJIOBHUM HEpB OMOBiAl ii
noriepenHix kHuUr (“lonpka [in3yko”, “CamoTHs nramka”, “Bona i MapeHHs) cTae y
“BBiwinBii OpexHi” Karaji3aTopoM IHIIOTO OIOBIJAJIBHOIO CTHIIIO, JOMIHYBAHHSIM
TICHXOJIOTO-aHATITHYHHUX PO3AYMIB MPO SMOHCHKY KYJIBTYpY, IIepeyCciM MOBHHX iH/IMKa-
TOpIB COMIAILHOT, MOPaJIbHOI, TOOYTOBOT HEBOJI, 1 HE TUTLKH KIHOYOI.

VY 1eHTpi po3ayMiB aBTOPKU-OIOBIITAYKM CaMOaHaJli3 TOYyTTIB JI0 1i€i Takoi “qyxoi”
Tenep kpainu. [IpoGremMHa HacCMYEHICTh KHUTH BU3HAYa€e 0coOMMBICTh Kommosuii. [o-
MIiTHE MOCHUJICHHS aHAJITHYHOTO Hayala, sIke pPa3oM 3 iCTOPIEI0 TUTHHCTBA 3aly4ya€e BeJu-
Ye3HHH IUIACT CyCIIbHOT MPOOIEeMaTHKH.

Awmepukancbka nocmigauns Cigoni Cmit y npaui “Iloetuka »xinowoi aBroGiorpadii:
TPAaHUYHICTh Ta BUTaJKa CaMOpPEIpPEe3eHTAlll” 3a3Hayae, O KO)KHA MHUCbMEHHHIIS, CTBO-
prorouu aBToOiorpadiuHuil TBIp, TOPKAETHCA TEMHU T€HIEPY, HABITh SKIIO 1€ HE BUPAKEHO
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saBHO [Smith 1987]. CnpaBai, TBOPH MUCBMEHHHIIb TPAHCKYJIBTYPHOT 1IEHTHYHOCT] Hall-
YacTille TOPKAITHCS MPOOIeM I'eHIepy Ta pacH, IeHAepY i eTHIYHOCTI, KYJIbTYpH, KJIacy,
a TaKoX IreHjaepy Ta MoBU. BomHovac OUIIHIBaJIBHICTE aBTOPOK JIA€ IM 3MOTY MOIISHYTH
Ha npobnemy 3 pi3HuX 60kKiB, “through multiple lenses” [Pavlenko 2001, /41].

3 poro norsay aHaniz TBopuocti K. Mopi Tex cTaHOBUTH OKPEMHUH 1HTEpeC SIK TBOP-
YiCTh JBOMOBHOI MMCHbMEHHHII], sIKa JOPOCIIOO JIIOAUHOIO iMMirpyBaia 3 Smownii no CLIA
Ta JIOCKOHAJIO OBOJIOJILIa aHIIIHCHKOI0 MOBOIO, 300YBIIM CTYIiHb JOKTOpa (inocodii B
rayry3i MICbMEHHUIIBKOI MaliCTEpHOCTI B YHiBepcuteTi BickoHciH-Minyoki. Bona anami-
3y€ CBOE HOBE 3pijie PO3YMIHHS AMOHCHKOI KYJIBTYPH 1 CTAHOBHUIIE KIHKUA B CHCTEMI Ta-
TpiapxanbHux IiHHOCTeH. Ane st Keoko Mopi — Ha kalib, 1 LIe BUIMAJA€ 3 MO 30py
KPHUTHKIB — JIIOJIChKA 1HIUBIIyalIbHICTh IEPBUHHA LIO/I0 TeHAEPY Ta eTHocy. Tomy ii Kpu-
THKA SITOHCBHKOT KYNbTYpH (JIIHIBICTUYHOI Ta COLIaIbHO-IIOOYTOBO1) SIK BBIWINBOI OpexHi
He € 3pafoto. Tak BOHa pO3yMi€e MpaBo JIIOAUMHU Ha CBOOOAY BUOOpPY MOBH, KpaiHu, JOII.
MipKyrouu Mpo CTOCYHKH y BIACHOMY IILTIO01 B AMEpHIli, MUCbMEHHHUI HE PO3ILIsIE
MO3UIliT Ha CyTO JKIHOYY YW 4OJIOBid4y. BoHa 3aMUCIIOETBCSA TIPO T€, IO NLTI00, KM
IPYHTYETBCSI Ha XKepTBi, He Moke icHyBaTH: “A future based on his sacrifice was like a
bottomless pit I could fall into, never to come up” (“MaiiOyTHe, IO IPYHTYETHCS HA HOTO
&KepTBi, Oyno Haue Oe370HHA siMa, y AKY sl MOIJIa BIIACTH 1 O1JIbIlIe HIKOJIU He BUOpaTHCs”)
[Mori 1999, 102]. I He TibKHU >KepTBa KiHKU HenpuitHaTHa 1151 Kboko Mopi, a it Oy/ab-
sKa HecBoOoma y crocyHnkax: “If marriage meant sacrifice, mutual or one-sided, I wan-
ted to be alone” (“Sxmo 06 03HaYa€ )KEPTBY, B3aEMHY UM OHOOIYHY, 51 6 pamme Oyma
cama’) [Mori 1999, 102].

Tyt Tpebda pozymith, mo Kboko Mopi BUBOIUTE “OKiHOUY’’ TEMaTHKY W IIpoOIeMaTHKy
Ha HOBMH DIBEHb YCBIIOMJICHHS CBOOOJAM >KIHKM HAa HPUKJIAJIl BIACHOTO KUTTS 3piioi
MUChMEHHMII, sIKa Morvia O rmouyBaTucs “IABidi MapriHajgi3o0BaHOIO” 1 3a T€HAEpPOM, 1 3a
etHocoM. OnHak, HaBmaku, Kboko Mopi He Mo4yBaeThCs KEPTBOIO, BOHA BUIbHA, YCIIIII-
HAa JKIHKa-ITMChbMEHHHUIIS.

OcTaHHIM YacoM ICTOPUKHU i TEOPETUKH JIiTepaTypu He 0e3 BIUTUBY TaKUX MUChMEH-
HUKIB, sk Kboko Mopi, aenam gacrime miaiaTh Neperisay ycTaleHi TeHIepHI Ta eT-
HOLIGHTPUYHI CTEPEOTUITIN Y BUBUCHHI a31iCbKO-aMEPUKAHCHKOI JIiTepaTypH. Y mepeamo-
Bi 10 MoHOTrpadii “AMepuKH a3ilficbKo-aMepUKaHCHKOT Jliteparypu. [enaepHa siteparypa
Harii Ta TpaHcHamii” Peidyen JIi ciaymHO BHCyBa€ NPHITYIICHHS, IO 1HTEpIpETaIlis
a31iChKO-aMEePUKAHCHKOI JIITepaTypH JIMIIE y CIIBBITHOIIEHH] 3 MOJITHYHUMHM HOIIsA-
MH, 10 IPYHTYIOTHCSI Ha €THIYHOCTI, YaCTO 0OMEKY€E CIPUIHSTTS OMOBIJIEH, 30CEPEIKYI0-
YKCh TITBKM Ha POJMHHHUX CTOCYHKAX, €pOTHU3MI Ta TeHaepHuX possix [Lee 1999, viii].

JlocmiTHUK a3iiChKO-aMepUKaHChKO1 stiteparypu J3inbui JIiH y kHu31 “MixeTHIUHUI
JIOBITHUK 3 a3ilicbko-aMmepukaHchkoi JiTeparypu” (“An Interethnic Companion to Asian
American Literature’) 3a3Hauae, 110 poJIb I'eHICPHOI MOTITHKH B a31ChKO-aMePUKaHChKIH
JiTeparypi — BUCBITIMTH HANpyry B AucOanaHCi CHIM B PI3HOMaHITHUX cdepax, a TaKoX
MOJ0JIaTH TEHJAEHLII0 10 camoreroi3anii B HepedeKCHBHOMY (OpMYITIOBaHHI 11€HTHY-
HocTi (“self-ghettoising tendencies in nonreflexive articulations of identitites”) [Ling
1997, 332].

Kuura Mopi — cBoepiiHa BiiOBiAb, cripo0a MojojaTH Take OadeHHs Yepe3 MpoTecT-
Hy camoileHTH}iKaIlito B MOBI sIK Gopmi oropy. [TMCbMEHHHUIIS TIOSICHIOE CBOIO BiJIMOBY
BiJ] CAMOBHPA)KEHHSI Yepe3 STMOHCHKY, 3asBIII0OUH, 110 PiJHA MOBA 3A€ThCs il TAKOIO, 10
MPUTHIYYE 11 1 SIK JKIHKY, 1 K JIIoAuHY. Bee )KuTTs BoHa nuie npo SAnoHio TIAKH MOBOIO
IHIIOT KyJBTYpH, CTBOPIOIOYH 1HIIN, BiIMiHHI BiJI MaTePUHCHKOI KYJIBTYPH CIICHApIil 10-
Y9yTTiB Ta IYMOK, KWJAIOYM BUKIWK ETHOICHTPUYHMM Ta TCHIECPHHM CTEpPEOTHUIIaM,
CTBEP/DKYIOUH, 1110 MOBa HE MOXKE OyTH € IMHUM MapKepOM 17IEHTUYHOCTI.

[i#n mpoGaemi BuOOpy MoBH camoBupaxeHHs K. Mopi npucBSsdye TEpUINi po3ii
kaury “Polite Lies” (“Language”), po3misigaroun 1i mupiie, aHi>k IpocTuii BUOip 3aco0iB
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MOBJeHHs. Sk (inonoruus, nmpodecopka aHDIIWCHKOI MOBU Ta NMUCHMEHHUIIBKOT Maii-
CTEPHOCTI, BOHA aHaJI3y€ JIHIBOMEHTAJIbHI W TeHIEPHI acriekTu KynbTyp. K. Mopi cTBo-
pIO€ LEHTpaJIbHUK 00pa3 “BBIWIMBOI OpexHi”, sika OKCIOMOPOHHO W CYMHO-ipOHIYHO
BTUIIOE B COO1 HE JIMIIE JIIHTBOKYJIBTYPOJIOTIYHI, COLIOKYJIBTYPHI, IICUXOJIOT14YHI, a i 0co-
OMCTICHI CIOCTEPE)KCHHSI MUChMCHHHMIN. B3a€MHICTh Tepexomy BiJ iHTUMHO-JTIPUIHHX
CIOTaJiB JI0 COLIONIHTBICTUYHOTO aHANi3y 0COOINBOCTEN SIMOHCHKOT MOBH Ta KYJIBTYPH —
Ba)KJIMBA pPHCA I[i€1 KHUTH.

Kboko Mopi rocTpo BifuyBa€e CKyTICTh 3a HEOOXITHOCTI BHCIIOBIIOBATHCS SITTOH-
CBHKOI0, KOJIU MTOBEPTAETHCS 10 SAnoHii micist 6ararbox pokiB xkutTs y CLIA. SInoHchka
MOBA 3/a€ThCA il “CTaIeBOIO CITKOIO™, Y SIKI BBIWIMBICTh MEPEUIKOIKAE BUTBHOMY BH-
CJIOBJICHHIO JYMOK, OCOOJIMBO B JKIHOUOMY MOBJICHHI: “‘<...> this politeness is a steel net
hauling us into the country where nothing means what it says” (“11s1 BBiWIMBICTb — II€ CTa-
JieBa CiTKa, IO TSATHE HAC J0 KpaiHH, JIe CKa3aHi CI0Ba HE MAlOTh CIIPABXHBOTO 3HAYCH-
Hs1”") [Mori 1999, 5]. Lleii sickpaBuii 00pa3 cTajaeBoi CITKH B MOPIBHAHHI JBOX KYJIBTYp €
LEHTpaJIbHUM y KHM31 “BBiunuBa OpexHs”. ABTopKa aHali3ye pi3Hi CUTYyaIlil, KOJIH SMOH-
ChbKa MOBa BUMarae BiJl CIIiIBPO3MOBHUKIB MOCTIHHOTO KOHTPOJIIO MiJ] Yac BUOOPY CTYTEHs
BBIWIMBOCTI, KM 3aJICKUTh BiJ BIKy Ta COILIaJbHOTO CTaHOBHIIA ocodu: “Men and
women speak different languages: women’s language is much more indirect and formal
than men’s. There are words and phrases that women are never supposed to say, even
though they are not crude or obscene” (“YHosoBiky Ta KIHKH PO3MOBIISIOTH PI3HUMHU MO-
BaMU: JKiHOYE MOBJIEHHSI HabaraTo MeHII npsiMe Ta popMasibHe, HiX 4ojoBiue. € cioBa,
K1 KIHKA HIKOJIM HE Ma€ BXKHUBATH, HABITh SKIIO BOHU HE € rpyOMMHU ab0 HENPUCTONHU-
mu”) [Mori 1999, 17]. AHamiTH4YHI CIIOCTEPEIKCHHS TOHKOT (P1I0JIOTMHI-KOMITAPATUBICTKU
JIONIOBHIOIOTH 00’€MHHI 00pa3 aBTOPKH-OMOBIAAYKH — HE TUIBKU Te€POIHI JUTAYMX 1 J10-
POCHHX CIOTaJliB, & H TOHKOT aBTOPKHU-aHATITUKHHI, SIKa OCMHCIIIOE 3 JUCTAHIIIT “3axif-
HOTO MONISAAY” TOHKOIII MOBHOI, MEHTAJIbHOI Ta MTOOYTOBOT SITOHCHKOT KYJIBTYPH.

Tak BOHa OommCye CUTYyallil0 CIIJIKYBaHHS 3 OparoM Hicisi CMepTi iXHbOro OaTbKa:
“When my brother called me from Japan in 1993, after our father’s death, and asked me
to come to Japan for a week, he never said or hinted at what he wanted me to do once |
got there” (“Komm miit Opar 3arenedonysaB y 1993 pori micis cMepTi Hamoro 6arbka Ta
MONIPOCUB MpHiXaty 10 SMOoHIi Ha THKACHB, BiH )KOJJHOTO Pa3y HE CKa3aB Ta HE HATSKHYB,
1o O BiH XOTiB, a0u 51 3poOwita, komu npuixy”) [Mori 1999, 6]. K. Mopi HaBonuTh 00MiH
peruTikaMu, K1 3ByJaiu “Ha AUTOBUH nan”’, “in a businesslike manner”, i sxoneH 3i ciB-
PO3MOBHHKIB HE CTaBHB YTOYHIOBAJIbHUX 3alHMTaHb. AHANI3YIOUH IO CHTYaIli0, MTUCh-
MEHHHUIIS 3a3Havae, Mo B SAnoHii mogiOHui TOH po3MoBH He piakicTh: “In Japanese, it’s
rude to tell people exactly what you need or ask them what they want. The listener is sup-
posed to guess what the speaker wants from almost nonexistent hints” (“SmoHckkor0
Oyno 6 rpy0o kaszaru JIIOASIM, YOTO CaMme TH BiJl HMX XOdell, ad0 MUTATH, YOTO XO4YYyTh
BoHHU. Ciryxa4 Ma€ 37[0rajjaTucs, Y0ro Xo4e CIiBpO3MOBHHK, 32 HATAKAMHU, IKUX MaibKe He
icaye”) [Mori 1999, 6]. llle 3 quTuHCTBA 11 BYMIM PO3MOBIISITH TaK, HAUY€ BOHA “BUHHA Y
BCHOMY Y CBITi”. VY 1i#i ipOHIii — TipKOTa i IPOTECT OTHOYACHO.

He BiguyBaroum MOXJIHMBOCTI BUTRHOTO CaMOBHpPaKe€HHsS pinHOr0 MoBoio (“In Japa-
nese I don’t have a voice for speaking my mind”) [Mori 1999, /6], K. Mopi o6upae mo-
BOIO CBOTO “rojiocy” aHmIiHCBKY. [Ipo cBoe HaBuanHs y CIIIA muchMeHHHMIIS 3rajye sk
npo mporec “HabyTTs ronocy” — “a process of acquiring a voice”, miJ 9ac sIKOTO BOHA
BUMJIACH HE JIMIIE TOBOPUTH, a ¥ MUCATH, i JyMaTu aHIIIHCBKOIO TakK, SIK 1e poOwm ii
ymo0neHi nucbMeHHuIi Makcin Kymin, Arna Cekcron ta Cwibis [lnat. Sk 3a3Havae
K. Mopi y kam3i “BBiunuBa OpexHs” ta ece “(Auto)biography: Writing for my Silent
Mothers”, came 3HalfOMCTBO 3 TBOPYICTIO IIMX MUCHMEHHHMIIb JJAJI0 i 3MOTY 3HANTH JIiTe-
paTypHHX TONEepPEeIHUIIb, TBOPUI MPUHIUIHK SKHX BOHA HamaraeTbcs HachigyBaru: “They
say the almost unsayable by balancing on the edge of saying too much and then pulling
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back, only to push their way toward that edge again” (“BoHu npoMOBIsIOTh Maiixke He-
BUMOBHE, 0aJJaHCYIOYH Ha MEXI TOTO, 00 CKa3aTu 3adararo, a MoTiM BiACTYMAIOTh 1 O1-
pa3y 3HOBY HiaxXomsTh 1o 1€l mexi”) [Mori 1999, /8]. Bupasutu ciioBoM Te, M0 HE
MpOMOBIIeHO, — Tak Kboko Mopi, HIOM MOTO/IKYIOUHCH 13 BUJATHUMHU MOJIEpHiCTaMu, Oa-
YUTh TOJIOBHE 3aBJaHHS CIPABKHBOTO NMUCbMEHHUKA. CIOKETH1 €TIOAU MPO SIMOHCHKE
KUTTS JONMOBHEHI KPHUTHUKO-aHAJTITUYHUMHU JIHTBICTHYHUMH Ta JIITEPaTypO3HABUMMHU
CIIOCTEPEKEHHAMH, PO3IINPIOIOYH KAHPOBI MEX1 MEMyapHO-aBTOO10rpadigHOT ONOBII.

Bigomo, mo micias my6mikaiii mepimx BIACHUX POMaHiB, HalMMCaHUX aHTIiHCHKOIO
MOBOI0, Mopi BiIMOBHIIACs BIACHOPYY MEPEKIaIaTH POMAaHHU JIJIsl BUJAaBHULITBA B STOHII.
BinmoBigaroun Ha 3amMTaHHSA, YOMY BOHA HE IHIIE PiTHOIO SMOHCHKOI, Khoko Mopi B
pomani “BiuninBa OpexHs” Aae yxunbHe noscHeHHs: “No one can write novels in a lan-
guage she has not spoken every day for more than a decade. But there is another reason |
could not possibly have written my novels or poems in Japanese: I was never taught to
write in what was my native language” (“HixTo He MoXe mucaTu poMaHH MOBOIO, SIKOIO
HE PO3MOBIISIB JIOBILIE HIK JIECATh POKIB. AJie € i 1HIIIa MpUYMHA, YoMy O s HE 3MoIyia MH-
caTtu poMaHH a0o BipIIi SMOHCHKOIO: MEHE HIKOJIU HE BUWIIH, SIK TIHCATH MOBOIO, siKa Oyia
U1 MeHe pigHor”’) [Mori 1999, 164].

[le mparuenHst mo30yTrcs piaHOi MOBU aociigHuis A. [laBieHko oOrpyHTOBYE 3 TO-
DSy TICUXOJIIHTBICTUKH Ta TOB’SI3y€ 31 CTAaBJICHHSAM MOBIISI 0 HETaTUBHOTO 00Opasy
TeHepy Ta AUCKYPCUBHOT MPAKTHKHU B pinHiit MoBi [Pavlenko 2001, /45]. Cnpasni, ais
K. Mopi e npoTtect npotu HecBOOOIU MOBH, Yy SIKii caMe CKJIaJlHa CHCTeMa TeHIePHOL
nudepeniianii Big0UBae rHITIOUMN naTpiapXajbHUR YCTpii CyCIHIIbCTBA.

VY KHU31 aHANI3YIOThCS MOMEHTH, KOJU MTHMCHhbMEHHUIII TOCTPO BiT9yBa€, IO CITUIKY-
BaHHS SITTOHCHKOIO MOTpeOye BiJ HEl BYKMBAHHS TAKOTO TUITYy BBIYWJIMBOTO MOBJICHHS, SIKE
3ByUasio 0 “KIHOYHO”, a 3HAYUTh, HEBIIEBHEHO, HempsiMo, mokipHo. Toai Kroxo Mopi
o0upae aHDTIMCHKY. 30KpemMa, y BUMAIKy PO3MOBH 3 KOJETOIO-AMOHIIEM BOHA JETAIBHO
aHaI3ye II0 CUTYaIllif0, KOMCHTYIOUH Pi3HI MOXKJIMBI peakilii Ha STMOHChKE MOBIICHHS 3
00Ky Kojeru-4osioBika. Bona BBaxkae, 110 BiIMOBA BiJl YHUKHEHHS NPSIMOTH Y BUCJIOB-
JIIOBAHHSX SMOHCHKOIO MOBOIO MpH3Beia O 10 TOro, 10 BOHA O 3/1ajack HEOCBIYEHOIO,
HEYYTJINBOIO XKIHKOIO, SIKYy HIXTO HE CTaHE CIpUHMATH CEpHO3HO, aJDKE 1€ 03Ha4aso O
HEBMIHHS BPaxOBYBaTH BIJIHOCHMHM “BHUIIUI — HIDKYMIA~ mpu crpobi BecT Oecigy “on
an equal footing” [Mori 1999, /1]. Anrmiiiceka k, 3a ciioBamu K. Mopi, nae it Moxiu-
BICTh PO3MOBJISITH 3 KOJICTOIO-4OJIOBIKOM Ha piBHHX: “We are colleagues, meant to be
equals. The language I use should not automatically define me as second best” (“Mwu ko-
JIETH, MU MaeMo OyTH piBHUMH. MOBa, SIKOIO s CITUJIKYIOCh, HE Ma€ aBTOMATHYHO CTABUTH
MeHe Ha apyre micue”) [Mori 1999, 1/-12]. YV npomy crnoBocnonydeHHi “second best”
(“xpamuit, ae Apyruii”’) HEe TUTBKU BLTYHHS (PEeMIHICTUIHOTO ITHUCKYPCY IPYTOi MOJI0-
BUHU XX CT., @ i 0COOMCTHI BHKJIMK 1 mpoTecT. Ha BigMmiHy Bia SIIOHCHKOiI MOBH,
K. Mopi 6aunTh B aHIIIKACHKINA CBOIO CBOOOLY i PIBHONPABHICTh. A BiIMOBA BiJ MOBU
MaTePUHCHKOT KyJIbTYPH 30BCIM HE 03Hada€ 3a0yTTs HAHIOPOKUIOT JIFOIUHY: ii KHHUTA 3a-
BepIIyeThesl cioBamu npo marip: “I speak her words though I speak them in another
language” [Mori 1999, 258].

OnHak y TOAaibIIOMY TOPIBHSHHI PiTHOI STMOHCHKOI MOBH 3 aHIMIHCHKOIO Kboko
Mopi migMmigae CiibHI PUCH Y B)KMBaHHI BBIWIMBHX BHPA3iB K 3aCO0y YHUKHYTH TIPS-
MOTO BHUCJIOBIIOBAHHS, OCOOJIMBO B CHUTYyallisIX, KOJU HOTPIOHO BUCIOBUTH BIJIMOBY.
OT1xe, OLIBII MIMOOKO MI3HAIOYM OCOOIMBOCTI SIMOHCHKOI MOBH 4epe3 MOPIBHSAHHA ii 3
aHIICHKOI0, 30KpeMa 3 OCOOMMBOCTSIMH BXKHMBAaHHS HENPSMHUX BBIWIMBUX BHUCIIOBIIIO-
BaHb Ha CepeanboMy 3axozi, Mopi GopMysIroe Ba MPpaBrUiIa TAKOTO CIUIKYBaHHS: HIKOJIN
HE Ka3aTH “Hi” Ta 3aBXKIH BUKOPUCTOBYBATH 3aCTEPEHKECHHS, YHUKAIOUM KaTErOPUYHOCTI
BUCIOBIOBaHHs. OTHAK BOHA pO3yMi€, 1110 3a3HAYeHA MO1I0HICTh MOYKE BUSBUTHCH OMaH-
muBoro. Kboko Mopi mifkpeciiroe, 1o HEMOKIIMBO 3pO3yMiTH, KOJIX 3arpomieHHs B Smo-
Hii € “cripaBXkHIM”, a KOJIH 1I¢ JINIIE JJAHWHA BBIYJIMBOCTI, Yepe3 110 MOXHA ITOTyBaTUCS
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CKyTO B pO3MOBI, MOOOIOIOYUCH HEMPABUIBLHO TPAKTYBATH CJIOBA CIIBPO3MOBHHUKA Ta 00-
pasuTu ioro. 3a clIoBaMU MHCbMEHHHII, TAKUIA BBIWIMBHUN CTHIIb 3anpouieHs y CIIIA ne
BBOJUTSH ii B OMaHy, 1 BOHA 3aBXAU MOXxe iX po3pisHutu [Mori 1999, §—10]. Tak nucsk-
MEHHHUIIS, (UIONOTUHA-OUTIHIBICTKA 3CEPEANHN CBOTO KMTTEBOTO Ta TBOPYOTO JTOCBITY
yepes JIHIBICTHYHI 31CTaBJIeHHs Oyay€e CBO€ aHATITUYHE BIAUYTTS IBOX KYJIbTyp. TOHKH-
MU i TOYHUMH IITPUXaMHU IMMCHMEHHUII CTBOPIOE 00pa3y, CIIOBHEHI TICHXOJIOTIYHOIO Ta
KyJIBTYPOJIOTIYHOK KOHKPETHICTIO. Kpi3b HUX SICHO MPOCBIvy€ BIli3HABaHa Cy0’ €KTHICTh
ABTOPKH KHUTH.

OOuparouu He AMOHCHKY, a aHIMIIHCHKY MOBOIO CBOTO XHTTS i TBOPYOCTi, BOHA O0U-
pae 1 cBOe OTOYEHHS, 30KpeMa i JIiTepaTypHy Tpaauliio, KylbTypHi iHHOCTI. Cepen ii
yAI00JIEHUX MUCbMEHHUKIB I1I€ 3 POKIB TUTHHCTBA Ta FOHOCTI OyJIM aHIIIIACHKI Ta aMepH-
kaHcbki aBropu: JIk. Octin, T. Emior, T. Xapni, E. Tpomton. Yei anamituuHi po3aymu
po BUOIp KyIBTYpH Ta MOBH CBim4arh mpo Te, mo K. Mopi He aGCoMoTH3y€ KYIBTYpy 1O
KpOBI, sIK 11e poOusIo 6araro ii a3iiicbko-aMepUKaHChKUX CyYaCHHUKIB.

Bona HanexuTh 10 Ti€i TpaauLii MMCbMEHHUKIB, SIKI CTBOPIOBAJIA CBOI TBOPU Ha YHi-
BEpCAIbHOMY, IT03aeTHIYHOMY TpyHTi. Khoko Mopi He niepexuBaia OiKyIbTypHY THIEMY,
HOMITHO BIJPI3HAIOYMCH BiJ cBO€l cydacHuni M. KiHrcToH y ii mparHeHH1 10 rapMOHIH-
HOTO CMIBICHYBaHHS JIBOX PI3HUX KYJIBTYD.

I axmo repoi SMOHCHKO-aMEPUKAHCHKUX MHCHMEHHUKIB, SK-OT, HANPHUKIIAJ, Tepoi
pomany J[>xona Okanu “Xmomners Hi-HI” (“No No Boy”, 1957), BigMOBIsAtOTECS Bi pif-
HOI MOBH SIK MapriHajbHOI B aMepUKaHChKOMY cycniibeTBI (“disempowered language”),
To Kboko Mopi sik aBTOpKa 1 SIK HapaTopka aHalli3y€ 30BCIM IHUIl COLaTbHO-KYJbTY-
POJIOTIYHI aCTIEKTH SMOHCHKOI MOBHU Ta KYJIBTYPH, SIKi IPUHUKYIOTH Oy/Ib-KOTO, XTO PO3-
MOBJISIE ITIEF0 MOBOIO Ha OATHKIBIIMHI Y 32 KOPAOHOM. I BUOIp aHTITICHKOT MOBH — 11€
HE BIJMOBa BIJ SIMOHCBHKOI SK MapKepa €THOKYJIBTYPHOI JIPYroCOpTHOCTI, I BHOIp
“momy”, e BOHA MOKE TTOYYBATHCS BUTLHOIO OCOOHCTICTIO.

Ki1rouoBy KOHIIENIIIIO SITTOHCHKOT MOBH Ta AMOHCHKOI KYJIBTYPH K “BBIUIMBOT OpexHi”
Ta MoB4yaHHs K. Mopi mponoBxkye po3kpuBaTH jAaii, 30kpema B posauiax “Cekperw’,
“Putyanu”, “Cnbo3u”, “bpexns”. 3aBmsgku momsay ‘“330BHI” Ha SMOHCHKY KYJIBTYPY
K. Mopi po3ymie, 10 AMTOHCHKUH MiAXiJ A0 OpexHi 3apamu 30epeXeHHs OOMuYus He
O3Ha4ae, Mo OpexaTu NOTPiOHO B Oyab-skii cutyanii: “My Japanese friends and I were
not brought up to lie in all occasions. What we received was a very mixed message: lying
is all right under some circumstances, and yet honesty is also very important” (“Mene Ta
MOIX SIMOHCHKHUX APY3iB HE BUMIHM OpexaTH 3a KOXKHOI MoxuBocTi. HatomicTs Mu fmicra-
T AyKe CylepedMBy HaCTaHOBY: OpexaTH MO)KHA 3a IEBHUX OOCTaBHH, ajie i YECHICTb
TakoX Jayxe Baxkiausa”) [Mori 1999, 229]. Ileit o6pa3 HeOpexHi, e OpexHs HEeHTpaizo-
BaHa YECHICTIO, HECTIOMIBAHO BIAKPUBCS il TUTbKH B SITTOHIT O/THOYACHO 3 YCBITOMIICHHSM
CBOE€T HEATTOHCHKOCTI.

[IponoBxxyrouH TOCTIAKEHHS CIIUJIBHUX Ta BIIMIHHMX PHC L1€1 KOHLEMNLI] B KyJIbTypl
IBOX Kpain, Mopi BiKpuBae, M0 3a BCIX BIAMIHHOCTEH y CTaBJICHHI 10 OpEXHi B SATOH-
ChKOMY Ta aMEPHKaHCHKOMY CYCIJIbCTBaX ‘‘BBiwnBa OpexHs’, abo “Oima OpexHs”
(“white lies”), sk 11 Ha3MBaIOTh aMEpHUKaHIll, COpsIMOBaHa Ha OAHAKOBHM pe3ylbTar:
BpATYBaTH ceOe Ta CIIBPO3MOBHHKA BiJl IOYYTTS COPOMY Ta 30epertd TiaHicTh [Mori
1999, 212].

AHamizyroun “BBIWIMBY OpEXHIO” K XapaKTepHY JIHTBOKYIBTYPOJOTIYHY OCOOIH-
BICTh SIMOHCHKOI KyNbTypH, Kboko Mopi criupaeTscst Ha 0COOUCTY 1CTOPit0 MPOTUCTOSHHS
(cBOIO 1 CBOET MaTepi) cepeIOBHIIY. 3TaayI0YH CUTYaIlii TUTHHCTBA Ta JOPOCIOTO KHUTTS,
KOJIM BBiWIMBa OpexHs YCBiIOMITIOBAjach SK MOTAHWMN, ajieé HEMHUHYYHH BYMHOK, BOHA
PO3ILHUPIOE MOJIE CBOIX aHATITHYHUX PO3AYMIB, BUAUIAIOUN KOHLIETIT YiMMOK) (MOBYAHHS)
SIK OJTHY 3 ()OpM 30€peIKEHHS T1THOCTI.

VY tBOpi “BBiunuBa OpexHs”, Ha BIAMIHY Bia KHUTH “Bona i MapeHHs”, HEmMae Bif-
BEPTO HETaTHMBHOT'O CTABJICHHS /10 AMOHCHKOTO (hitocodebkoro mpunuumy MoBuanus. [1in
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yac Meplmx THKHIB epeOyBaHHs B AmoHiT MoBUaHHS iHTepi3yeTbes 1 ctae st K. Mopi
“nonermenHsaM Ta 3axuctoM” (“Silence was a relief and protection”, “I am protected
inside the same silence” [Mori 1996, 46]), mo nae iif 3Mory YHUKHYTH HeOa)KaHUX PO3-
MOB 13 HE3HAWOMIISIMHU Ta TI030aBIIsIE HEOOX1THOCTI TIOSICHIOBATH METY CBOET IMO0POXKI.

Kboko Mopi Ha3uBae MPUHLIUI MOBYAHHSI OCHOBOKO BCiX COIIaJIbHUX Ta ICUXOJIOTid-
HUX TIpoOJeM, SKi BUHUKaIOTh Yy toauHan B SAnonii. Hacammepen BoHa 3a3Hauae He3mat-
HICTb SITOHCBHKUX KIHOK BIAKPUTO BUCTYIUTH NMPOTH BUSBIB HACWIBCTBA — BiJ 3aJIMLSIHb
y TPOMaJICKKOMY TpaHCHOPTi (po3misiaaroun MacTypOaitito sik “a form of sexual assault” —
(bopMy CeKCyallbHOTO HACHIIBCTBA) JI0 CIMEHHOTO HACHIIBCTBA, — Yepe3 Te 10 Taka IMoBe-
JIIHKA 3aCy/DKYEThCS K “HeBBIWIMBA~ Ta “HexiHouHa: “I continue to feel unsafe in Japan
because of the way women are embarrassed or pressured into silence” (“S i gani mouy-
Barocs B HebOesreni B SmoHii, yepes Te 1110 *KIHOK 3MYIIYIOTh BiT4yBaTu copoM abo 30epi-
ratn MoBuaHHs~ [Mori 1999, 243]. lle mormsa BUTBHOI BiJ HOPM MaTpiapXajbHOTO
CYCIIBCTBA KIHKH, sIKa TMOALISE 3aXiJH] IIIHHOCTI.

TeHiepHuii AUCKYPC TPO KIHOUYY COLasibHy, NCUXOJIOTIUHY i HaBiTh JIHIBICTUYHY
“Bpa3MBICTh” TOYMHAE JAeIai OUTBII YiTKO HaOyBaTH puc mpoodiemHoro ece. Kroko Mo-
pl BHOKpeMJIIo€ IIIHMOOKe KyJabTypHE KOpiHHs “BBIWIMBOI OpexHi” 1 BIIEBHEHA, II0 cama
BOHa Oysa 6 3MylIlleHa MPUIHATH Takui crnoci® MOBEAIHKY, KO O 3anmummuiach y Smo-
uii: “If I lived in Japan, it wouldn’t take me long to accept and practice the polite silence
everyone resorts to. That’s what I fear the most — a community of enforced silence, and
the ease with which that kind of community can crush most people’s personal courage or
assertiveness” (“Sk0u s >xuna B SnoHii, s1 0 MBHUIKO MPUIHAIA Ta [TOYala 3aCTOCOBYBAaTH
BBIWIMBE MOBUYAHHS, y SKOMY BCi X0OBatoThcs. Lle Te, mo HaibibIe MEHE JIsKae, — Cyc-
MiJIBCTBO MPUMYCOBOTO MOBYAHHS, a TAKOX JIETKOCTI, 3 SKOIO TaKe CYCIIIbCTBO MOXKE
3HUIIATH CMIJIUBICTH Ta BIIEBHEHICThL OUTBIIOCTI Jitoaeii””) [Mori 1999, 243]. Tyt npenme-
TOM 1i aHAJITUYHUX CITIOCTEPEKECHD CTA€ BXKE HE “‘©CTeTUKAa MOBYAHHS~ STIOHCHKOI KYJIb-
TypH, a “MOBYaHHS SIK OpexHs’, pyiHIBHA /7151 0COOMCTOCTI HE3AIEKHO BiJI TCHIEDY.

O6pa3 “BBiwIMBOI OpexHi”, 3a0apBiIEHUI TOCTPOTOI0 MOPAJBHOTO MOYYTTS, HEOM-
HO3HayHUI y pomani. Y po3aun “Putyann” Kboko Mopi, NOpIBHIOIOYM PUTYaTIH MOXO-
BaHHS B SIMOHIT Ta AMepHIIi, BU3HAE, 110 PUTYAIH, HABITh SKIIO0 BOHH 3IAIOTHCS (asib-
IIMBUMH, CTIOBHEHUMH Kiime abo o3Hakoro moranoro cMaky (“false, clichéd, or in bad
taste”), JonoMararoTh NMepeKUTU TOpe Ta € “BBIWIMBOIO OpEXHEI0”, IKOT MU OTpeOy€eMo.
OnHak crpaBXHIM JHBOM aBTOPKa HAa3UBA€ Te, SIK PUTYalld JIOTIOMAaraioTh MEPETBOPUTH
BBIWIMBY OpexHIo Ha mpasay [Mori 1999, 75-76]. Bona nponoBxye 1eTaabHO aHATI3y-
BaTH CUTYyaIlilo: opMalibHI (pa3u CHIBUYTTS MOPIBHIOE 3 pUTyaJlaMH, 1 TyT, 3a CIIOBaMU
MUCHMEHHMUII, HE WIEThCS MPO MPOTHCTABICHHS NpaBAd Ta OpexHi, a/pke “BBIWINMBA
OpexHs” He € (HaKTUIHOIO TPABIOI0, a HATOMICTH ‘“‘3BEPTAETHCS JO OUIBINOI TIPaBIU —
nmpasau Hamioi qo0poi Bomi” (“they make an appeal to a larger truth — the truth of our
good will”) [Mori 1999, 79]. Taki cioBa JonioMararoTh JIFOJSIM TIEPEKUTH FOPE, TOXK BBIU-
TMBa OpexHs MEePEeTBOPIOETHCS Ha TpaBay. TOHKE Xy/I0XKHE BIAUYTTS CHJIH CIIOBA JIA€ 3MO-
ry Keoko Mopi noGauutu Ta chopMmyiaroBaTd i iHIIE 3HAUEHHS PUTYalTy B SIOHCBHKIN
KyJIBTYpi: PUTYalbHi JIii TOMOMAararoTh BUCIOBUTH T€, 1[0 HE MO)KHA BUMOBHUTHU CJIOBOM.
3okpema, K. Mopi 3ragye Bi3UT Ha MOTHJIIY Marepi pa3oM 3 TITKOIO Ta OparoMm, ITiJ dac
SIKOTO BOHA Hamarayiach Ji0paTu ciIoBa, 00 OMKcaTH CBOI MOYYTTS TYTH 32 MaTip 1o, aje
BpemTi-pemT He 3Mora: “In the end, there was no way of saying what I wanted to say to
them. All I could do was to walk on, carrying the flowers Akiko and I had chosen. We
had named the flowers because we could not name our feelings” (“3pemtoro, He Oyi10
KOITHOTO croco0y BHCIOBHUTH Te, IO 5 XOTUIA iM ckaszaTu. Bce, mo s Moria, — e Wru
Jlaji 3 KBITaMH, sIKi MH oOpayu 3 TiTkoro Akiko. Mu fanu Ha3BU KBiTaM, 00 HE MOTIH
Ha3Baru Hami mouyTts’) [Mori 1999, 81]. Tinpku Tak, BAAIOYUCH 10 MPUHOMY 1HOCKa-
3aHHS SIK 3ac00y BHpAXEHHS HEBUMOBHOTO, BOHA MOKE 3 JUCTAHIi TENepilHbOro pe-
TPAHCIIIOBATH CBOE MOYYTTA BTpaTH. [lam’aTh Ta eMOLiiHICTh Mepeaadi XBUIIi CIIOTaliB,
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Cy0’€KTHBHI 00pa3y peabHOCTI € BAXKJIMBUMHU PUCAMH BHYTPIIIHHOTO MIPOCTOPY TEKCTY.
JlificHICTh BHSIBIICHA Yepe3 IHAUBIAyalbHY CYO €KTHBHY CBIJIOMICTbD, ajie 11 CIIPUHAHATTS
3aJIe)KUTh BiJl PI3HUX YaCOBHX, BIKOBHX, NICHXOJOTIYHUX, MOBIICHHEBUX ITUIACTIB TIPEI-
cTaBJieHOTO SI-MuHys0r0 (AUTHHCTBA) Ta S-TenmepintHbLoTo (3piIOCTi).

K. Mopi nonepemkae y cBoi KHuU31, 110 Oyze “IiMcaTH npaBay HIIKUM criocobom” (“to
write about truth in a different way’’), mparay4n 3HalTH BIAMOBII HE TUIBKM Ha Oararo
MUTaHb PO CBOIO 1CTOPItO KUTTS B SMOHIi, a i1 Ha Ti, 0 PE30HYIOTH y Teopil a3iichbKo-
aMEPUKAHCBKHUX CTY/IH: poJib €THIYHOTO (pakTopa y TBOPUOCTI MUCbMEHHUKA, I€HAEP 1
demiHi3M, KyIBTypa 110 KpoBi Ta cB0001a BUOOPY KYJIBTYPH i MOBH, JIiM SIK TOITOC 200 SIK
MO3aJIOKAJTHFHIA HAJIETHIYHUN €MOIIIHHO-TyXOBHHI CTaH, IEPBUHHICTD JIFOICHKOT 1HIMBI-
JyaJIbHOCTI ITOJI0 TeHIEPY W €THOCY.

[TucbMeHHHI pO3MIIsAae Ta aHaji3ye BaXIIMBI MPOOIEMH SIMOHCHKOTO W aMepUKaH-
CBKOTO CYCIUIBCTB 13 MO3HUIIIi TpaHCHAITIOHATBFHOI 0COOMCTOCTI — MpolIeMn BHOOPY MO-
BU, MiCLIsl )KIHKH B SIITOHCBKOMY CYCIILIBCTBI, OpexHi Ta MOBUaHHA. MeMyapHO-aBTO010rpa-
¢iuni TBopu Kpoko Mopi — 116 CUHTETUYHUN KaHp, Y SIKOMY XyJOXHS YysBa, MO€IHYIO-
YHCh 13 JKUTTEBUMHU (DakTaMu U aHATITHYHHMHU CIIOCTEPEKEHHSMH, CTBOPIOE 00pasu
SIMOHIT MUHYJIOTO 1 Cy4acHOTo 3 JAMCTaHLIi MICI ¥ 4acy, o 3a(ikcoBaHI B MOYYTTSX,
BpPa)KEHHSX, JyMKax Ta aHIIIMCHKII MOBI 11le MaJOAOCIIPKEHOT B HAyIll aBTOPKH.

! TpaHCKPHIIITist SIMTOHCHKUX IMEH Ta MPI3BHIL 3IIHCHIOETHCS 3@ CHCTEMOIO, 3alIPOIIOHOBAHOIO
0. O. KoBasneHkoM.

2 Eder R. Book review / Memoirs: Confronting a Heritage and Its Painful Past: The Dream of
Water: A Memoir by Kyoko Mori / Los Angeles Times. Jan. 5, 1995. URL: https://www.latimes.
com/archives/la-xpm-1995-01-05-1s-16376-story.html (nara 3Bepaenns: 28.03.2022).

3 Kyoko Mori. Polite Lies (Review) // Kirkus Reviews Issue. Nov. 1, 1997. URL: https://www.
kirkusreviews.com/book-reviews/kyoko-mori/polite-lies/ (nata 3Bepuenss: 28.03.2022).

*Kyoko Mori. Polite Lies (Review) / Publishers Weekly. 1997. URL: https://www.publisher-
sweekly.com/978-0-8050-4079-1 (nata 3BepHenHs: 28.03.2022).
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T. C. Binauina, B. 1. Jlinina
“BeiwsimmBa Opexus” Knoxo Mopi: MoBa sik omip

CraTTioO MPHUCBSYEHO OJHOMY 3 MEMyapHO-aBTOOIOrpadiuHUX TBOPIB CY4YacHO! SITIOHCBHKO-
aMepuKaHchkoi nucbMeHHULI Kboko Mopi. “BBiunuBa OpexHsi” — KHUTa, y SKid aBTOpKa po3-
7A€ Ta aHali3y€e BaXUIMBI MPOOJIEMU STOHCHKOTO i aMEpUKAHCHKOTO CYCHIJIbCTB 13 MO3MLIT
TPaHCHAI[IOHATIBHOT 0COOMCTOCTI: POJIb €THIYHOTO (haKTOpa y TBOPUOCTI MUCHMEHHHUKA, TeHAEp 1
(heMiHiI3M, KyJIbTypa 10 KPOBi Ta cB0OOJ1a BUOOPY KYJIBTYPH i MOBH, JIM SIK TOIOC 200 sIK 103aJI0-
KaJbHUW HAJCTHIYHUN EMOIIHO-IyXOBHUH CTaH, MEPBUHHICTh JIFOACHKOT 1HIUBIAyaJILHOCTI
o010 TeHaepy i eTHocy. [luceMeHHuIs, sika He nmouyBaeThes y CIIIA MmapriHanizoBaHOIO aHi 3a
ETHIYHOI0, aHl 32 TCHJICPHOI0 HAJICKHICTIO, OOJIICHO YCBIIOMITFOE ITFO BIIYYKEHICTh Yy KpaiHi JU-
TUHCTBA, y SmoHii.

Bonnouac Keoko Mopi, Ha BiiMiHy Bif iHIINX a3iHChKO-aMEPHUKAHCHKUX MICEMCHHUKIB, YHH-
Kae SK HaB’sI3yBaHHS CTEPEOTUITHUX 00pa3iB SMoHii, Tak 1 BIaCTUBOI iM TEeMaTUKH BHYKMBaHHS 1
ctanosneHHst y CILIA, npamMaTHuHOro MOLIYKY 1IEHTUYHOCTI B HOBOMY ISt HUX CBiTi. Jlns Hel
HEMae AUiIeMH BUOOPY, HEMa€e KOHQIIKTY 31 CTapUIMM MOKOJIHHSAM IMMITPaHTiB, HABIAKH, BOHA
AHAJIITHYHO OCMHUCIIOE CBOE HEIPUNHSTTS BIACHOTO KOPIHHS — SIIOHCHKOCTI, BC1 ACIIEKTH SOH-
CBKOT KYJIBTYPH, Y SIKiif BOHa 0a4UTh HECBOOOY.

Kboko Mopi, He BiTu4yBatO4Yl MOKJIMBOCTI BITLHOTO CAMOBHUPAKEHHSI PiTHOIO MOBOIO, OOHMpae
MOBOIO CBOTO “TOJIOCY” aHDITIHChKY. BOHa MOsICHIOE CBiif BUOIp THM, IO piJIHA MOBA 3MAEThCS TH
TaKO0, SIKa TIPUTHIYYE 11 1 K KIHKY, 1 K JronuHy. K. Mopi cTBoproe 1ieHTpalibHui 00pa3 “BBIWIH-
BOT OpexHi”, 1110 BTUTIOE B cO01 HE JIUIIIE JTIHTBOKYJIBTYPOJIOTIYHI, COIIOKYJIBTYpHI, TICHXOJIOTIYHI,
a 1 0COOMCTICHI CIIOCTEPEKESHHS MUCHhMEHHUIT. AHAI3yI04YH “BBIWIMBY OpEXHIO” SIK XapaKTepHY
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JIHTBOKYJIBTYPOJIOTTUHY OCOOIMBICTh SMOHCHKOCTI, Kboko Mopi ciupaeThes 1 Ha 1CTOPiO JKUTTS
CBO€i Marepi. ABTOpKa BUOKPEMITIOE ITHMOOKE KyJIbTypHE KOPiHHA “BBIWIMBOI OpexHi”, 3aJIMIIat0-
Y¥ MPOCTIP JUIs HEOAHO3HAYHOCTI LBOro 00pasy. [eHmepHuil JUCKYPC MPO KiHOYY COLiabHY,
TICUXOJIOTIUHY 1 HABITh JIHTBICTHYHY “Bpa3jMBicTh” HaOyBae puc MPOOJIEMHOTO ece.

Kuura Kroko Mopi npornionye HoBe OadeHHsI MPOOJIeMH B AUCKYPCI “BBIWIMBOCTI”, KU TaB-
HO TPHUBA€E cepell JIHTBOKYJIBTYPOJIOTiB, aHTPOIIOJIOTIB Ta comioyoriB. Llei TBip muchMeHHHMIT —
CBIJIYCHHS TOTO, 110 BOHA HAabararo OLTBII 00i3HAHA B I[bOMY ITUTAHHI.

Memyapu Kpoko Mopi — 116 CHHTETHYHHIA KaHp, y SKOMY XYIOXKHS YsiBa, TIOEJIHYIOUUCH 13
KHUTTEBUMH (DaKTaMU ¥ aHATITHIHUMH CIIOCTEPEKESHHSIMH, CTBOPIOE 00pa3u SmoHii MUHYIIOTO i
CY4acHOT0 3 AUCTAHIIT MicII i Jacy, 1o 3a]iKcoBaHi B MOIYTTAX, BPAKCHHAX Ta TyMKaX.

Kurouoi cioBa: Kroko Mopi, a3ilicbko-aMepuKaHChKa JiTEpaTypa, MOBa SK OIIp, MYJIbTH-
KyJbTYpali3M, SIMOHCHKA KyJIbTYPa, SIMOHChKA MOBA, SIMOHCHKO-aMEPUKAaHChKA JIITepaTypa
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