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The book focuses on the research of the national (English, Russian, Ukrainian in full and
French, German, Polish in part) variants of Romantic Orientalism like the typological-homothetic
and also original literature phenomena, which formed in accordance with the imagological para-
digm’s similar component parts. Four patterns of the imagological position concerning the Eas-
tern (“of a pilgrim”, “of a traveler”, “of a scientist”, “of an exile person”) and their corresponding
models of orintalization were described. The key imagemas of such varieties of the Romanticized
Eastern’s geocultural imago, as Egyptian, Indian, Crimean, Steppe were defined. The basic ways
of such decorations of Eastern, as “generic”, “fairy-tale and mythological”, “allegorical and
symbolical”, “interpretating”, were identified. The special features of romantization of the typi-
cal and Oriental perceptions (“East is Exotics”, “East is One’s Own”, “East is an Ancient Own”,
“East is a Danger”) were described. The book also presents the specifics of: two ethnotypes
(“Cleopatra”, “khan Girej”); ethnographic-anthropological imagemas of “Egyptian character”
and “Crimean Tatar character”; the gender imagemas of a topos of harem; the main religious
imagemas of Mussulmanic.
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PELHEH3IA HA: TYITYPC 1. B. CXIJ Y A3EPKAJII POMAHTHU3MY
(IMATOJIOT'TYHA ITAPAJIMTTMA POMAHTUYHOI'O OPIEHTAJII3BMY: HA
MATEPIAJII 3AXIJTHO- ¥ CXIJTHOEBPONIEMCHKHX JIITEPATYP

KIHIA XVIII-XIX ct1.). - CYMU: YHIBEPCUTETCBKA KHUTIA, 2017. — 407 c.

Ha nmonmuisix ykpaiHChbKMX KHUTapeHb HELIOaBHO 3’SBUJIOCS HOBE iMaroJIoriyHe Jo-
ciimpkeHHs — MoHorpadis Ipunu [lynype “Cxin y n3epkaini poMaHTH3My...”, caMa Ha3Ba
SIKOT BKE CITIOHYKA€ 710 PO3MyMiB Tpo ek30ThdHe. O0’€KTaMu AOCTiKEHHS CTaJN Toe-
THYHI ¥ MPO30BI TBOPH OPIEHTAIBHOTO CIPSIMYBaHHS aHTITIMCHKUX, POCIHCHKUX, YKpaiH-
ChKHX, ()PaHIy3bKHX, HIMELIbKUX, MOJBCHKUX MUCHbMEHHUKIB, TBOPYICTh SKHX MOB’s3aHa
3 poMaHTU3MOM. KilbKICTh MpOaHaNi30BaHUX TBOPIB CBIAYUTH Ipo oOwmMp i OGararoac-
MeKTHICTH 3aiiicHeHo1 . [Tymypc po3Biaky.

Penien3oBana MoHorpadis JOriuYHO CTPYKTYpOBaHa, MOCHIJOBHICTh BUKJIAly Marepia-
JIy, 110 BU3HAYMB 3MICT IIICTHOX PO3/UIIB, HE BUKJIMKAE 3anepedeHb. Monorpadis Ipunn
[Tymypc neBHIM YMHOM Ma€ YKpaiHOIEHTPUYHUHN XapakTep (1o 3a3Hadae JOCIiTHUI Y
Berymni Ha c. 14), a onHe 3 11 OCHOBHUX 3aBIaHb — aHAIITHYHA JECKPUIIIIIS OPIEHTATBHOTO
NepBHsI YKPaTHCHKOT POMAaHTUYHOI JIITEPaTypH SIK OPraHiqYHOTO KOMIIOHEHTa €BPOIEHCHKOTO
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Peyensii

CXOJI03HABYOTO MeHTaibHOro npoctopy. I. B. [lynypc HanexxHo Bnopanacs 3 mocrasle-
HUM 3aBJaHHSIM, IO JO3BOJHJIO pealli3yBaTH TOJIOBHY METY HAayKOBOi PO3BiIKH, TOOTO
“IpoJeMOHCTPYBATH HAIlOHAJIBHI (aHDTIMCHKUN, POCIMCHKHN, YKPATHCHKHM, 3 J10JaTKO-
BUM 3ally4eHHSIM — (DpaHIy3bKOTO, MOJBCHKOTO, HIMEILKOTO) BapiaHTH POMAHTHUYHOTO
OpIEHTANI3MY SIK THUIIOJIOTIYHO-NIOAIOHI i OpUTiHANIBHI JiTepaTypHi ABHILA, COPMOBaHI
3a 1IECHTUYHUMH IMaroJiorigyHuMu 3akoHamu™ (c. 12). [TmigHICT 1 TepEeKOHINBICTH OTPH-
MaHMUX Pe3yJbTaTiB 3a0e3MeurB BIANOBIIHUI 1HCTpYMEHTapii, 30KpeMa iMaroJoridyHui
METOJ1 1 CTPYKTYpHO-(pYyHKLIOHAIBHUN aHali3, Bukopuctasiu siki . B. [lymypc Bnepie
y BITYM3HSHOMY JIITEpPaTypO3HABCTBI OKpeciuia i omucaia mapaaurmy “‘poMaHTUYHOTO
opieHTaN3My” sSIK 00’ €KTa iMaroJorii, a TAKOXK THITOJIOTIYHO 3iCTaBWIIA K MUJTICHE SIBUIIE
Pomanmuszosani €cunemcwore, Kasxkazvie, Kpumcore, noiticoke, Cmenose, bausvrocxione,
Cubipcoke Ta HILI PI3HOPIIHI OPi€HTAIBHI KOMIIOHEHTH 3aX1IHO-€BPONECHCHKUX (QaHIITiH-
CHKHX, ()paHITy3bKHX, HIMEIBKHX) Ta CX1THOEBPOTEHCHKUX (POCIHCHKUX, YKPATHCHKUX,
MOJLCHKUX ) MUTIIIB.

Hocnimpkenns [. B. Ilynype, iHpopMaTuBHO-HOBAaTOPChKE 3a 3MICTOM, MPOBOKYE J10
muckycii. Tak, HampuKIIaa, aBTOpPKa MPOTIOHY€E BBECTH 0 HAyKOBOTO BKUTKY HOBI Tep-
MIHHU: IMaroJioriyHa mo3uiis (iMaromo3uilisi), TeOKyJIBTYpHE iMaro, JeKopalliiiHe imaro,
iMareMoceMaHTHKa, 0-HOBOMY po3msiHyTH [loepanuune Cmenose pociicbKoro, YKpaiH-
CBKOTO, MOJILCHKOTO JITEPaTyPHUX POMAHTHU3MIB, & cCaMe SIK TIOBHOLIIHHI YaCTHHU POMaH-
TUYHOTO OpieHTaNi3My. BapTi yBaru Bunineni [punoro [Tymypc oTupu Buau iMaromo3uiii
o0 CxioHoeo Ta BiMOBIAHI MOZIETI POMAaHTHYHOI OpieHTasi3amii (MaJoMHUIbKA, MaH-
JpiBHA, HAyKOBa, HEBUIbHMIIbKA), 110 BIAKPHUBA€ HOBI MEPCHEKTHBH 1 MOMKJIMBOCTI B
OCMHUCIICHHI, 3/1aBajloCh O, TAaBHO JTOCIIIKYBaHOI MMPOOIEMH.

BucHOBKHM 3111HCHEHOTO JOCTIKEHHS € IPYHTOBHUMH, IOBHUMH JIOCTAaTHBOIO MIpOI0,
SKi BiJIOOpaKaroTh KiHIEBUHA pe3yJbTaT PO3BIJKK 1 JAalOTh BIJIOBIJI Ha IMOCTaBIEHI
nuTaHHsg-3aBIaHHs. Monorpadito Ipuan Bonomumupisau Ilynmypc mMokHa BBaXkatu Ii-
JICHNM, 3aKiHUEHUM JOCIIKEHHSIM, BUKOHAHUM Ha BHCOKOMY HayKoBoMy piBHi. IIpar-
HEHHSI aBTOPKM MPHUBEPHYTU yBary 10 3aXiAHO- W CXiJTHOEBPOMEUCHKHUX JIITEPATypHUX
TBOPIB Ha CX1IHY TEMaTHUKY, HAIUCAHUX Y PIYMILI MOETUKU i €CTeTUKU POMaHTU3MY, HE
MOYKHA HE IiITPUMATH, TOCIYyTrOBYIOUMCh X04a O JTYMKOIO PO HEOOXiTHICTH IMi3HAHHS
“IHIIOr0”, YOMY CIIpHsI€ MTPOYUTAHHS 3aKOJOBAHUX Ui €BPONEHCHKOrO YnTaya BCe I
“eK30TMYHUX" CX1THUX CMUCIIB.
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